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Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91517
Perform a substantial acting role in a significant production

	Resource title: Keep it Kiwi

	5 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91517-01-6072


	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91517: Perform a substantial acting role in a significant production
Resource reference: Drama 3.6B
Resource title: Keep it Kiwi
Credits: 5
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91517. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting

This activity requires students to prepare for and sustain a substantial acting role, as rehearsed, in a significant production for a live audience. They perform an extended extract from a play by a New Zealand/Aotearoa playwright. It is expected that the students will be directed. 

The extract (a longer scene, an act, or selection of scenes) should be of sufficient length and/or depth to enable each student to have a substantial role. The playwright should be recognised in New Zealand/Aotearoa and the play published and widely produced or considered to be influential.

Each student will be assessed individually on his or her ability to perform, skilfully and effectively, a substantial acting role in the production. Students will also complete an annotated script extract and a statement of intention for their role. While this is necessary for achievement, it does not constitute evidence for the higher levels of achievement.
The extract for performance must be different to that used for assessment against Achievement Standard Drama 91512. It may, however, be drawn from those used in preparation for Achievement Standard Drama 91514.

This activity will take place over 8-10 weeks of in-class and out-of-class time.

Conditions

The size of the group will be determined by the play and extract, but could be anything from 2-6 people.

The students prepare for their role by attending rehearsals, learning lines to meet deadlines, accepting direction willingly, producing the supporting material (an annotated extract and a statement of intention), and working co-operatively to enable the production to be realised.

Decide when the students will perform to an invited audience of family and friends.
Resource requirements

Provide the scripts for the class as well as clarifying an overall directorial concept for the production.

Introduce students to the key features of New Zealand/Aotearoa theatre and its history. (See the study guide by Jane Luton and Marthy Watson. (2010). Year 13 NCEA Level 3 Drama Study Guide. Auckland: ESANZ.)
In practical terms, students will need:

· a suitable performance space

· screens, rostra, lengths of material, chairs, tables and other appropriate set materials as required by the scripts
· props and costumes

· sound and lighting.

Additional information

None.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a substantial acting role in a significant production.
	Perform a substantial acting role skilfully in a significant production.
	Perform a substantial acting role effectively in a significant production.


Student instructions
Introduction
This assessment activity requires you to prepare for, perform, and sustain a substantial acting role in an extended extract from a play written by a New Zealand/Aotearoa playwright. The extract could be a longer scene or act from a play or a selection of scenes. Extracts from a range of plays should be framed within a thematic context.

Although you will work in a group, you will be assessed individually on how skilfully and effectively you perform your role in the extract. You will support your performance with a statement of intention indicating your interpretation of your role, and an annotated performance script.

You will perform your extract for a live audience at a time agreed upon by your teacher.

The preparation for this activity will take place over 8-10 weeks of in-class and out-of-class time.

The preparatory activities described below will help you to get ready for your performance but are not assessed.

Teacher note: You could choose to assess this standard using plays from other countries. You might also select extracts from a range of plays to communicate a key theme.

Task
Your teacher/director will introduce you to a selection of plays by New Zealand/Aotearoa playwrights. In consultation with your teacher/director, and through class discussion, select a character from one of these plays.

Develop your understanding of the world of the play and the playwright

For whichever extract you have been cast in, read the whole play. 

Discuss your understanding of the play with the other members of your cast and director. 

As a cast, read the extract you will perform aloud. Discuss your understanding of the extract and where it fits in within the play as a whole. What are the key actions and ideas?

Your director will outline the directorial concept for the production and this extract to you. Make notes in your rehearsal script of the key ideas that you will need to consider during the preparation process. These might include:

· themes or messages

· staging style or “look” of the production

· performance style 

· key dates and deadlines.
Research the world of the play and the playwright. Use the following questions to assist you with your investigation:
· What was happening in New Zealand at the time the play was written?

· How do the events of the time affect the characters in the play?

· What are the main themes in the play?

· What was the playwright’s purpose in writing the play?

How does this information help you understand the action of the play and your extract? How does it affect the way you think you might perform your role? Make brief notes in your performance script to remind you of your decisions or ideas. Review this information throughout your rehearsal process to see if it offers new insight into your role.

Develop your role

Use the following questions to assist you to develop your role:
· Who are you?

· Where are you?

· When is this taking place?

· Who and what surrounds you?

· What does your character want, or work towards, throughout the play (motivation)?
· What is the motivation for your character in significant scenes? How does this relate to your motivation for the whole play?

· What are your thoughts and feelings in significant scenes?

Deepen your understanding of your role by completing the following activity:
Draw a three-column chart: label the first column, “What do people say about me?”; label the second, “What do I say about me?”; and label the third, “What do I say about others?” 

Use the information in this chart to further consider your role and their relationships with other characters. What are your relationships with other characters generally within the play and specifically in the extract?

The answers to the above questions will contribute to the development of your statement of intention. This should be refined over the rehearsal process and finalised before performance.

Rehearse
As you prepare for your acting role:

· attend rehearsals
· learn lines to meet deadlines

· accept direction willingly

· produce supporting material (the annotated extract and a statement of intention)

· co-operate with the group to enable the production to be realised.

Your director will guide you through a rehearsal process. As you develop your role through this process, start annotating your script in pencil. Annotation could include the following:

· stage directions

· character motivation

· subtext

· drama techniques

· director’s thoughts 

· social/cultural context.

Perform

Perform your role as rehearsed and directed before a live audience.

Hand in your annotated script and statement of intention. The statement of intention is the foundation for the judgement of the appropriateness of your performance choices. Make sure it reflects what you intend to communicate through your performance in sufficient detail. Your performance will sustain a purposeful, convincing and accomplished role, explore layers of meaning, and enhance the communication of the role and dramatic context.
Assessment schedule: Drama 91517 Keep it Kiwi

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student prepares for, performs, and sustains a substantial acting role in an extract from a play by a New Zealand/Aotearoa playwright and hands in their annotated script and statement of intention.
Preparation for role

The student has attended rehearsals, learned lines to meet deadlines, annotated their script, accepted direction willingly, produced supporting material, and co-operated with the group to enable the production to be realised. 

Annotated script

The performance script is annotated at key points of the play to indicate blocking, intention, and planning for the performance of the role. 
Performance

The student sustains the role appropriately throughout the performance.

Example (from The Pohutukawa Tree)

Statement of intention

I am Queenie Mataira and we are performing a big section of Act 1.1 and part of Act 2.1. My intention is to show Queenie’s transition from an innocent country girl, who had barely thought of boys, to a young woman with an unplanned pregnancy. I want to communicate her initial innocence but I don’t want it to be so simple – because she does kind of flirt with Sedgewick in this scene too. I want to give the audience the sense that she still thinks it’s just a romantic dream at this stage, but I want them to really see how her dreams are shattered when Roy refuses to marry her in the later scene.

Performance

As Queenie Mataira, the student sustains the role, as rehearsed, throughout the performance. She is initially defensive as Roy enters the scene but warms up as the scene progresses. 

She interacts with Rev Sedgewick like an excited child.

In the second scene the student is initially withdrawn but becomes more and more defiant in response to her mother’s anger. She petulantly demands a white wedding.

As Roy rejects her, we see the student begins to weep and sits at the table, burying her face in her hands.
Note: While the annotated performance script and a statement of intention are required for this assessment activity, and necessary for achievement, the focus of judgement is on the performance.
The examples above relate to only part of what is required, and are just indicative.


	The student prepares for, performs, and sustains a substantial acting role skilfully with competence, control, and a sense of purpose in an extract from a play by a New Zealand/Aotearoa playwright, and hands in their annotated script and statement of intention.

Preparation for role

The student has attended rehearsals, learned lines to meet deadlines, annotated their script, accepted direction willingly, produced supporting material, and co-operated with the group to enable the production to be realised. 

Annotated script

The performance script is annotated at key points of the play to indicate blocking, intention, and planning for the performance of the role. 
Performance

The student sustains a convincing role with competence, control and a sense of purpose throughout the performance.

Example (from The Pohutukawa Tree)
Statement of intention

I am Queenie Mataira and we are performing a big section of Act 1.1 and part of Act 2.1. My intention is to show Queenie’s transition from an innocent country girl, who had barely thought of boys, to a young woman with an unplanned pregnancy. I want to communicate her initial innocence but I don’t want it to be so simple – because she does kind of flirt with Sedgewick in this scene too. I want to give the audience the sense that she still thinks it’s just a romantic dream at this stage, but I want them to really see how her dreams are shattered when Roy refuses to marry her in the later scene.

Performance

As Queenie Mataira, the student sustains the role, as rehearsed, throughout the performance. She creates a clear sense of Queenie’s lack of sophistication and innocence in the initial moments of the scene, reacting to the arrival of Roy with discomfort and defensiveness. She slowly drops her guard in response to the “hooks” that Roy throws out. Queenie’s childlike perception of marriage is drawn out during her conversation with Rev Sedgewick. She interacts with Sedgewick like an excited child, firing questions at him and displaying an almost flirtatious quality. 

In the second scene the student is initially withdrawn but becomes more and more defiant in response to her mother’s anger. She alternates between this and placating her mother in order to bring her round in a competent, controlled manner.
As Roy rejects her, we see Queenie begin to unravel. Her courage wavers and fails until she finally dissolves into tears at the table. 

Note: While the annotated performance script and a statement of intention are required for this assessment activity, it does not constitute evidence for the higher levels of achievement. The focus of judgement is on the performance.
The examples above relate to only part of what is required, and are just indicative.


	The student prepares for, performs, and sustains a substantial acting role skilfully with competence, control, and a sense of purpose in an extract from a play by a New Zealand/Aotearoa playwright. The performance is convincing and accomplished. The student hands in their annotated script and statement of intention.
Preparation for role

The student has attended rehearsals, learned lines to meet deadlines, annotated their script, accepted direction willingly, produced supporting material, and co-operated with the group to enable the production to be realised. 

Annotated script

The performance script is annotated at key points of the play to indicate blocking, intention, and planning for the performance of the role. 
Performance

The student sustains an accomplished role throughout the performance. This includes communicating depth and breadth of role and exploring layers of meaning to enhance the communication of the role and dramatic context. 

Example (from The Pohutukawa Tree)
Statement of intention

I am Queenie Mataira and we are performing a big section of Act 1.1 and part of Act 2.1. My intention is to show Queenie’s transition from an innocent country girl, who had barely thought of boys, to a young woman with an unplanned pregnancy. I want to communicate her initial innocence but I don’t want it to be so simple – because she does kind of flirt with Rev Sedgewick in this scene too. I want to give the audience the sense that she still thinks it’s just a romantic dream at this stage, but I want them to really see how her dreams are shattered when Roy refuses to marry her in the later scene.

Performance

As Queenie Mataira, the student sustains the role, as rehearsed, throughout the performance. She creates a strong sense of Queenie’s lack of sophistication and innocence in the initial moments of the scene, reacting to the arrival of Roy with discomfort and defensiveness. She slowly drops her guard in response to the “hooks” that Roy throws out. She “warms” to Roy in a manner that communicates her own struggle with the fear that has been bred into her as well as the excitement of masculine attention. She handles Queenie’s changes of mood with accomplishment to support the sense that the character is being lured out by a more sophisticated Roy. Queenie’s childlike perception of marriage is drawn out during her conversation with Sedgewick, but the exuberance is blended with a sense of flirtation that seems to have taken confidence from her earlier encounter with Roy. The student seems to foreshadow her “fall” by giving glimpses of naïve precocity as she describes her wedding day.

In the second scene the student draws out the confidence her new status has given her in her dealings with her mother. She becomes more and more defiant, in a manner that shows her becoming a woman in her own right. There is a strength to the character that allows her to stand up to her mother and show herself as an equal force to be reckoned with. This foreshadows the evolution of the character later in the play.

Queenie alternates between this defiance and placating her mother in order to bring her round. She communicates a sense of the little girl inside who really wants her mother’s approval.

As Roy rejects her, we see Queenie begin to unravel. Her courage wavers and fails. Almost unseen, she is fought over while the wind goes out of her sails. Her final descent into tears is almost private, as the others continue to negotiate her future over the top of her. 
Note: While the annotated performance script and a statement of intention are required to be completed for this assessment activity, it does not constitute evidence for the higher levels of achievement.  The focus of the judgement is on the performance.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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