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Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91519
Script a drama suitable for live performance

	Resource title: Anzac Day

	5 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91519-01-6073


	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource 

Achievement Standard Drama 91519: Script a drama suitable for live performance
Resource reference: Drama 3.8A
Resource title: Anzac Day
Credits: 5
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91519. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting

In this assessment activity, students write an original script for live performance. The theme or focus is Anzac Day. 

Students will work individually to produce original scripts for a rehearsed, enacted reading of the script. The rehearsed, enacted play can contribute to the refinement of the script, but only the script itself is assessed. A one-act play is recommended.

Before the assessment, discuss the scripting process and provide practical workshops.

Conditions

Students work individually to complete this task.
This assessment task will take place over 8-10 weeks of in-class and out-of-class time.
Resource requirements 

Students may need access to: flip cams, memory sticks, libraries, workshops, books, DVDs, scripts, Internet resources, reviews, articles, interviews, and voice recordings.
Additional information
None.

Internal Assessment Resource 

Achievement Standard Drama 91519: Script a drama suitable for live performance
Resource reference: Drama 3.8A
Resource title: Anzac Day
Credits: 5
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Script a drama suitable for live performance.
	Script a coherent drama suitable for live performance.
	Script an effective drama suitable for live performance.


Student instructions
Introduction
This assessment activity requires you to write an original script based on Anzac Day, suitable for live performance. Your script will be based on research.
You will be assessed on your ability to write a drama that is convincing, captures the spirit and meaning of Anzac Day, and has impact and originality. Although you will produce a rehearsed, enacted reading of the script, it is the script itself that will be assessed.
Teacher note: It is possible to choose a context other than Anzac Day for the basis of the script. 

This assessment activity will take place over 8-10 weeks of in-class and out-of-class time.

Task
Select a story

After exploring ANZAC day using a variety of sources, decide on a story you want to tell. 

Write down what message or key idea you want your drama to communicate. Return to this often as a guide and/or modify it as your drama evolves. 
Write a first draft

Write a brief outline of the Anzac Day story you have chosen or developed. Describe the characters. Make a list of possible scenes, noting the place and time for each scene.

As you develop the structure of your drama:

· Consider the structure you will use. Will you use a linear, circular, or episodic narrative? 

· Consider the style of drama you will use. Will your piece be naturalistic, will it use a range of non-naturalistic conventions, or will it be a physical piece? Consider integrating aspects of documentary drama within your work. How might the use of technology influence the style of your drama?
Discuss your outline and your intention for the drama with your teacher, to ensure that it has dramatic possibilities and that the script has the potential to stand on its own.

Once your idea has been endorsed, begin writing a script for each scene. 

As you develop the characters, take into account their subtext, wants, will, moral stance, and physical appearance. How are the characters different? How do culture, morality, and upbringing shape the characters and their behaviours? Are there conflicts or tensions between what the characters want? Are there any significant changes or variations in the way that they behave in different scenes? Are they consistent or inconsistent in how they react to situations and other characters?
Consider the function and purpose of each scene in terms of the structure of the play. What is the relationship between the scenes? Is it cause and effect or are there contrasts in mood, atmosphere, and tension? Consider how to use the overall scene structure and dialogue patterns to establish the rhythm and pace of the play.

You may have chosen to have key lines or speeches spoken by the characters that reflect your view/philosophy or to summarise the ideas and mood of the play. Think about where these key lines are positioned in the play and who speaks them. Consider the significance in this.

Read sections of your work to an individual or group and ask for feedback. Modify the work as you see fit.
Create a first draft of your script and include initial formatting. See Resource A for guidance.
Write a second draft 
Revisit your planning material and consider the feedback you have been given by others.

Edit your draft. Where necessary, deepen some scenes with further writing and remove any over-written dialogue so that the script has continuity, is lively, and holds audience interest. Always keep in mind what you want to convey to your audience. 
Write further scenes and/or reformat your edited script as required.
“Stand up” the script

Ask a group of people to “stand up” your script (read it actively it through together). Ask for feedback. Evaluate whether: 

· the script convincingly and with impact communicates your intended message or idea. Keep the dramatic elements of mood, role, and tension in mind 

· the structure of the scenes creates flow and dramatic unity. Will it make sense to your audience? Consider how transitions between scenes will occur
· the characters are sufficiently developed to have credibility

· the script captures and holds the audience’s attention

· the technology requirements are appropriate or whether they interfere with the performability of the drama.

Use this feedback to further refine your script. Modify your script to address weaknesses. 

Repeat this process for each group member’s script as part of the drafting and refining process.
Refine your script
After you have edited your script make any necessary formatting changes.
Prepare a dramatic concept for your script that considers not only the key messages and themes (intention) of your piece but also its style and form. Include this at the beginning of your final formatted script.

Look carefully at your script and finalise your formatting. 

Make sufficient copies of your script for a rehearsed reading.
Complete your script
Using a group of readers from the class, rehearse and enact a reading of your whole script. You may make changes to your script after this enacted play reading.
Submit your final formatted script and a dramatic concept for the play that includes a statement of intention and an indication of the style/form of the piece.

Resource A: Formatting
Check that you have included or indicated:

· the playwright’s notes, including background about the Anzac Day connection and a clear statement of intention for the play

· an indication of the style and form of the drama
· title and name of playwright

· a cast list with character notes

· information about the time and the setting

· appropriate textual conventions that identify who is speaking, with spaces between each piece of dialogue

· instructions to the actors about attitude/emotional states

· stage directions

· indications of pausing/silence, where appropriate

· technical directions about lighting, sound, set, props, and costumes.

Assessment schedule: Drama 91519 Anzac Day

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student scripts an original drama based on Anzac Day that is credible, communicates an intention or idea, and can be translated into a live drama performance.

Example
The intention of the script is to explore how the war made for unlikely friendships. It is presented in a naturalistic, linear narrative style.
The script is based on the pocket diary of an army soldier in his first year of war, leaving New Zealand in 1940 and travelling by boat to Egypt. Most of the diary is concerned with the training in Maadi and occasional excursions to Cairo. There are four characters in the script: the soldier, who is appointed to the rank of Captain, two other soldiers, and the Commanding Officer. The focus of the drama is that one of the soldiers goes missing on a trip to Cairo.
The four characters are credible and the place and time are realistically represented in the script. The drama provides an opportunity for dramatic tension when one of the soldiers goes missing. Contrast is provided with one rebellious soldier, one exceptionally brave soldier who is promoted to Captain, and one soldier who is a practical joker. The Commanding Officer is a man who commands by the book. The script explores the initial dislike of the Captain for the practical joker soldier and shows that they both come to respect each other as they search for their missing comrade.

The examples above relate to only part of what is required, and are just indicative.


	The student scripts an original and coherent drama based on Anzac Day that communicates an intention or idea convincingly, with flow and dramatic unity, and can be translated into a live drama performance.

Example
The intention of the script is to explore how the war made for unlikely friendships. It is presented in a naturalistic, linear narrative style.
The script is based on the pocket diary of an army soldier in his first year of war leaving New Zealand in 1940 and travelling by boat to Egypt. Most of the diary is concerned with the training in Maadi and occasional excursions to Cairo. There are four characters in the script: the soldier, who is appointed to the rank of Captain, two other soldiers, and the Commanding Officer. The focus of the drama is that one of the soldiers goes missing on a trip to Cairo.
The four characters are credible and the place and time are realistically represented in the script. The drama provides an opportunity for dramatic tension when one of the soldiers goes missing. Contrast is provided with one rebellious soldier, one exceptionally brave soldier who is promoted to Captain, and one soldier who is a practical joker. The Commanding Officer is a man who commands by the book. 

The script begins with the initial dislike of the Captain for the rebellious soldier and shows how they both come to respect each other as they search for their missing comrade.
The drama is structured so that all the scenes flow smoothly and the meaning of the drama is clear. The drama begins with the soldier leaving on the ship from Wellington with the background music of Now is the Hour playing. The initial antipathy between the two soldiers is established through the dialogue. The foundation for the resolution of the conflict is laid when both characters interact in a friendly way with the rebellious soldier. In the next scene the Commanding Officer tells the soldiers what he expects of them in Egypt. This supports the establishment of place and builds the conflict between the Captain and the joker when the Captain catches the joker mugging behind the Commanding Officer’s back. The next scene shows the soldiers carrying out the routine task of practising digging trenches. This is followed by the rebellious soldier arguing with the Commanding Officer. In the next scene the rebellious soldier goes missing in Cairo. At this point the Captain and the joker join forces to retrieve the soldier, finding him very much the worse for wear in a bar. In the last scene the other two soldiers have to explain the situation to the Commanding Officer. They silently agree to cover for the rebellious soldier and this seals their grudging respect for each other. The drama ends with a sense that this is the beginning of an enduring friendship.

The examples above relate to only part of what is required, and are just indicative.


	The student scripts a highly original and effective drama based on Anzac Day. The drama is convincing, captures the essence of the dramatic context, and has impact and originality. It can be translated into a live drama performance.
Example
The intention of the script is to explore how the war made for unlikely friendships. It is presented in a naturalistic, linear narrative style.
The script is based on the pocket diary of an army soldier in his first year of war leaving New Zealand in 1940 and travelling by boat to Egypt. Most of the diary is concerned with the training in Maadi and occasional excursions to Cairo. There are four characters in the script: the soldier, who is appointed to the rank of Captain, two other soldiers, and the Commanding Officer. The focus of the drama is that one of the soldiers goes missing on a trip to Cairo.
The four characters are credible and the place and time are realistically represented in the script. The drama provides an opportunity for dramatic tension when one of the soldiers goes missing. Contrast is provided with one rebellious soldier, one exceptionally brave soldier who is promoted to Captain, and one soldier who is a practical joker. The Commanding Officer is a man who commands by the book. 

The drama is structured so that all the scenes flow smoothly and the meaning of the drama is clear. The drama begins with the soldier leaving on the ship from Wellington with the background music of Now is the Hour playing. The initial antipathy between the two soldiers is established through the dialogue and the foundation for the resolution of the conflict is laid when both characters interact in a friendly way with the rebellious soldier. In the next scene the Commanding Officer tells the soldiers what he expects of them in Egypt. This supports the establishment of place and builds the conflict between the Captain and the joker when the Captain catches the joker mugging behind the Commanding Officer’s back. The next scene shows the soldiers carrying out the routine task of practising digging trenches. This is followed by the rebellious soldier arguing with the Commanding Officer. In the next scene the rebellious soldier goes missing in Cairo. At this point the Captain and the joker join forces to retrieve the soldier, finding him very much the worse for wear in a bar. In the last scene the other two soldiers have to explain the situation to the Commanding Officer. They silently agree to cover for the rebellious soldier and this seals their grudging respect for each other. The drama ends with a sense that this is the beginning of an enduring friendship.

The drama has great originality in the way that the script enables a strong confrontation to occur between the Commanding Officer and the rebellious soldier through powerfully written dialogue. This is contrasted with the slow burning resentment that develops between the other two characters. The scene in Cairo is written to include the sounds and feeling of a city teeming with people and a feeling of danger is conveyed to the audience. It is also the point at which the character dynamics between the Captain and the joker alter as they join in the common purpose of saving their friend. This transition is dealt with convincingly. The humour written into the script for the soldier, who is a practical joker, as he attempts to divert the wrath of the Commanding Officer from his friend, lifts the digging scene in the desert from the mundane to a scene filled with humour on the sharp edge of tension. The characterisations are written in-depth so that the scene when one soldier goes missing is poignant and has great impact on the audience.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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