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Internal Assessment Resource

Making Music Level 3

	This resource supports assessment against:

Achievement Standard 91418
Demonstrate ensemble skills by performing two substantial pieces of music as a member of a group 

	Resource title: Running with the pack

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91418-01-6220

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Achievement Standard Making Music 91418: Demonstrate ensemble skills by performing two substantial pieces of music as a member of a group 
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Credits: 4
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Making Music 91418. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting 

This activity requires students to demonstrate ensemble skills by performing a programme of two substantial pieces of music as a member of a group, in front of an audience. 
Students will be assessed on how effectively and convincingly they perform as an individual within their group. 

A substantial piece of music is one that is important within the repertoire for the instrument or that reflects a length and complexity appropriate for a student in their fifth year of study through group itinerant tuition. Students may require direction in choosing a suitable repertoire.
Conditions 

This assessment activity will take place at a point in the year when the student is ready to perform.

Ideally, students will work in groups of three to seven but will be assessed individually. Each group member must play a uniquely identifiable part.
The performance of the two pieces of music must be filmed as a whole, in a continuous recording. 
Resource requirements 
· Access to audiovisual recording equipment
· Access to instruments.
Additional information 

None. 
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate ensemble skills by performing two substantial pieces of music as a member of a group.
	Demonstrate ensemble skills by effectively performing two substantial pieces of music as a member of a group.
	Demonstrate ensemble skills by convincingly performing two substantial pieces of music as a member of a group.


Student instructions 
Introduction 
This assessment activity requires you to demonstrate ensemble skills by performing a programme of two substantial pieces of music as a member of a group, in front of an audience. 
You will be assessed on how effectively and convincingly you perform as an individual within your group. 
Task 
You will perform your two pieces of music in front of an audience, as a member of a group. The setting for your performance will be organised by your teacher. You will play both pieces at the same performance event.
Teacher note: You may wish to broaden the opportunities for assessment to include competitions or other public performances. Any performance in front of an audience is a possible assessment opportunity provided you are able to be present to film the performance and assess the quality of the live performance.

This assessment activity will take place at a point in the year when you are ready to perform.

Have your pieces approved by your teacher in advance to ensure they are suitable for assessment for this standard. 
Ideally, you will perform both pieces with the same group, on the same instrument. 
The whole performance will be filmed as part of the assessment. Scores or recordings of your pieces must be submitted to your teacher before your performance for assessment purposes. 
To demonstrate ensemble skills, you will:

· show a good level of musicianship throughout your performance, including tuning, rhythm, and feel
· show accuracy and confidence on your instrument as an individual
· show communication with your other group members throughout your performance, including making eye contact, playing together, and being aware of the balance between yourself and your group members
· respond musically to your group members
· plan the details of your performance with your group. To do this, ask yourselves these questions:
· How will we introduce ourselves? 
· Will we give the audience any information on the pieces we will perform? 
· How will we make sure we start together? 
· How will we finish each piece? 
· What will we do between pieces? 
· How will we acknowledge the audience’s applause? 
Assessment schedule: Making Music 91418 Running with the pack
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has demonstrated ensemble skills by performing two substantial pieces of music as a member of a group.

To do this, they have:
· contributed to the cohesion, balance, and intonation of the group at a level appropriate for a student in their fifth year of study through group itinerant tuition:
e.g. a student in a rock band (guitar, bass, and drums) plays in tune based on the initial tuning of their instrument. The student has a basic method that allows them to start each piece together with the group, such as a count-in. During each piece, they make some attempt to look at the group and they therefore play mostly in time with the group. The student is aware of their balance and sets their levels as they would in any space.
· contributed to the overall sound and effect of the group through their awareness of style:
e.g. a student in a brass quintet is aware of the contrasting styles of the two pieces. They make an effort to demonstrate this through using articulations appropriate to each style. The student uses slurs and plays legato in a hymn, but in their jazz piece uses more staccatos and accents, as indicated by the original material.
· performed generally accurately:
e.g. the student is able to recover from errors with relative ease. The audience seems unaware of any mistakes made.
The examples above relate to only part of what is required, and are just indicative.


	The student has demonstrated ensemble skills by effectively performing two substantial pieces of music as a member of a group.

To do this, they have:
· contributed consistently to the cohesion, balance, and intonation of the group:
e.g. a student in a rock band (guitar, bass, and drums) plays in tune based on the initial tuning of their instrument. The student has clearly planned how to start and finish each piece together with the group, as well as how to negotiate difficult parts of the music. They make eye contact with other group members and play in time with the group throughout the performance. The student has planned their sound levels to ensure their sound is balanced with the group.
· contributed to the overall sound and effect of the group through their general consistency in style and musicianship:
e.g. a student in a brass quintet uses appropriate articulations almost all of the time. They use these to communicate the differences in style between the two pieces. As well as playing the articulations and dynamics that are dictated by the original, the student adds their own to deliver a more musical performance. The additions generally enhance each piece.
· performed accurately and presented themselves with confidence:
e.g. the student performs with few detectable errors. They perform with good posture appropriate to their instrument and appear confident in their ability on this instrument.
The examples above relate to only part of what is required, and are just indicative.


	The student has demonstrated ensemble skills by convincingly performing two substantial pieces of music as a member of a group.

To do this, they have:
· consistently contributed to the cohesion, balance, and intonation of the group: 
e.g. a student in a rock band (guitar, bass, and drums) plays in tune with ease throughout the performance, self-correcting any tuning issues as needed. They make regular eye contact with the group and are set up in such a way that all members of the group can see one another and therefore play in time as a group throughout the whole performance. The student has planned their sound levels to ensure their sound is balanced across the group and is able to adjust these during the performance if needed.
· contributed to the overall sound and effect of the group through their consistency in style and musical responsiveness:
e.g. a student in a brass quintet skilfully uses a wide range of articulations to communicate the styles of each piece in their programme. They use dynamics to good effect throughout the performance. The student’s interpretations of the dynamics and articulations consistently enhance each piece while maintaining the intention of the composer. The student responds musically by listening to other group members and changing their own playing accordingly. When they play the response in a call-and-response figure and the person playing the call puts it down an octave due to fatigue, the student responds accordingly by putting the response down an octave.
· sustained an accurate and assured performance throughout both pieces:
e.g. the student makes only one or two errors, which are not noticeable to the audience. They recover from any errors with ease and confidence. They perform with good posture appropriate to their instrument throughout their programme of music. They are clearly well prepared.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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