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	Resource title: Arts mingle
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	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 
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To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91419-01-6222

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource

Achievement Standard Making Music 91419: Communicate musical intention by composing three original pieces of music
Resource reference: Making Music 3.4A
Resource title: Arts mingle 
Credits: 8
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Making Music 91419. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting
This activity requires students to compose three original pieces of music using the Arts disciplines of dance, drama, and visual arts as inspiration for the compositions. 
Alternatively, students may choose to compose one piece for this task and two further compositions from different tasks devised by your Department. 

Conditions 

This assessment task will take as much time as necessary for the student to produce their best work. It is suggested you allow approximately 4-12 weeks of in-class and out-of-class time, depending on the number of compositions students will complete for this task.
Resource requirements 
· Computer notation or sequencing software
· Musical instruments

· Manuscript paper

· Creative works for source material.
Additional information 

Before commencing this task, discuss with the relevant Arts staff the feasibility of working with a class in each of the Arts disciplines. You will need to alter the information given to students accordingly, either to make it specific to the topic of each class you are coordinating with or by providing a variety of art works, dance or plays from which your students can choose.
Regularly collect and view all students’ draft copies. These can be used for conferencing throughout the assessment and help with ensuring authenticity.
The length and quality of the compositions should be sufficient to enable students to demonstrate a range of advanced skills and reflect the credit weighting of this standard.
Internal Assessment Resource 
Achievement Standard Making Music 91419: Communicate musical intention by composing three original pieces of music 
Resource reference: Making Music 3.4A
Resource title: Arts mingle
Credits: 8
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Communicate musical intention by composing three original pieces of music.
	Communicate musical intention effectively by composing three original pieces of music.
	Communicate musical intention convincingly by composing three original pieces of music.


Student instructions 
Introduction 
This assessment activity requires you to compose three original pieces of music using the Arts disciplines of dance, drama, and visual arts as inspiration for the compositions. Alternatively, you may choose to compose one piece for this task and two further compositions from different tasks devised by your teacher. 
You will be assessed on how convincingly you have communicated your musical intention in your original composition. The length and complexity of your composition(s) should reflect the credit weighting for this standard.
It is expected this task will take between 4-12 weeks of in-class and out-of-class time, depending on how many compositions you complete based on this task.
Teacher note: You may wish to adjust the timeframe to meet the needs of your students.

Task 
You are to create three original pieces of music using the Arts disciplines of dance, drama, and visual arts to inspire your compositions. The three compositions could be linked thematically. You may choose to compose your three pieces from either the same or different disciplines. For example, you could choose to compose three pieces of music for use in a Shakespearean play, or two pieces for use in the Shakespearean play and another inspired by a painting that depicts a theme from the same play. Alternatively, you may choose to compose one piece based on an Arts discipline. 
You may choose to work individually or in a group of up to five students for each composition. If you work in a group, each student’s creative contribution to the group composition will be individually assessed. 
Teacher note: As outlined in Additional information above, you may adapt the activity. You can decide whether to work across the Arts learning area and liaise with other Arts teachers or make the task specific by identifying the Arts discipline or piece to be used. 
You may wish to choose from the options below:

· Compose an original piece of music that is inspired by a play. The piece is for use in a performance. This could take the form of an overture, music to accompany a scene, music for between scenes (perhaps a song), or music to conclude the performance. 
· Compose an original piece of music inspired by a visual art work, which could be a painting, drawing, sculpture, photograph, or graphic art. 
· Compose an original piece of music that can be used for dancing. The piece could be for a solo, duet, or group dance. The music for the dance could be in a contemporary or traditional style, e.g. hip-hop, cha-cha, or swing.
Write a brief statement of your musical intention for the composition. 
Discuss with your teacher how you will visually represent your composition in a form that is appropriate to the style or genre of the work (see Resource A).
Negotiate with your teacher the way you will record your contribution to the composition (see Resource A).
Once you have completed your composition, record it. Convert the recording to an audio file (such as MP3).

Hand in your visual representation of the composition, draft copies, the brief statement of your musical intention for the composition, and the audio file.

Resource A
Visual representation

Visual representation means any one of the following:

· standard music notation

· a detailed lead sheet

· tab with rhythmic indications

· detailed graphic notation

· a narrative description for electronic music

· a combination of some of the above.
Group work

If working in a group, you are responsible for verifying your contribution to the collaborative process of the composition. You may wish to do this by keeping a log or by making an audio-visual recording of your group working. In your log, include details about: 

· the process you use to decide how to interpret the art works in your composition

· how your ideas about the art works are represented in the composition

· how your musical intention alters during the composition process

· the decisions you make about developing and structuring your musical ideas.
The log will not be assessed, but will show your teacher the contribution you made to the composition.

Assessment schedule: Making Music 91419 Arts mingle
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has communicated musical intention by composing three original pieces of music.

To do this, they have:

· developed a statement outlining their musical intention:
e.g. the first piece of original music is composed by the student for use in Macbeth, Act I Scene 7, to accompany the soliloquy. 
Their statement of intent is:
The scene opens in Macbeth’s castle during dinner. The opening of the music will be lively in a folk style representing the Scottish setting (6/8 gigue over a drone) before starting to represent the argument Macbeth is having with himself over whether or not to kill King Duncan. The music could have two contrasting motifs: one that represents Macbeth’s feelings for Duncan his kinsman and king and a second, sinister motif to represent his vaulting ambition. These motifs are developed and combined before the second motif ends the piece.

· composed three original pieces of music that communicate their intention and are inspired by dance, drama, or the visual arts:
e.g. the choice of timbral combinations allows the student the opportunity to create and structure textural variety to convey the themes of the play. Motifs have been developed with some intention, using techniques such as repetition, sequence, diminution, and rhythmic variation to create a cohesive piece of music. Their use of harmony shows secure skills, e.g. they use diatonic harmony, technically correct modulation, cadences, added sevenths, inversions, dissonance, and resolution to show the inner turmoil of Macbeth.

· presented the work in appropriate visual and audio formats:
e.g. the student includes a Sibelius score and MP3 file. 
The examples above relate to only part of what is required, and are just indicative.


	The student has communicated musical intention effectively by composing three original pieces of music.

To do this, they have:

· developed a statement outlining their musical intention: 

e.g. the first piece of original music is composed by the student for use in Macbeth, Act I Scene 7, to accompany the soliloquy. 
Their statement of intent is:

The scene opens in Macbeth’s castle during dinner. The opening of the music will be lively in a folk style representing the Scottish setting (6/8 gigue over a drone, with rhythmic ostinato) before starting to represent the argument Macbeth is having with himself over whether or not to kill King Duncan. The music could have two contrasting motifs: one that represents Macbeth’s feelings for Duncan his kinsman and king and a second, sinister motif to represent his vaulting ambition. These motifs are developed and combined before the second motif ends the piece.

· composed three original pieces of music that effectively communicate their intention and are inspired by dance, drama, or the visual arts:
e.g. the choice of timbral combinations allows the student the opportunity to skilfully create and structure textural variety to convey the themes of the play. Motifs have been developed skilfully and with deliberate intent, using techniques such as sequence, fragmentation, repetition, and inversion to create a cohesive piece of music. Their use of harmony shows some advanced skills, e.g. their use of modulation is effective, added ninths contribute to the harmonic colour, and inversions, suspensions, and dissonance are used to show both sides of Macbeth’s internal argument.

· presented the work visually in a way that clearly outlined the composer’s intentions appropriate to genre and provided an audio file that is a clear representation of the work:
e.g. the student includes a clear Sibelius score and MP3 file.
The examples above relate to only part of what is required, and are just indicative.


	The student has communicated musical intention convincingly by composing three original pieces of music.

To do this, they have:

· developed a statement outlining their musical intention: 

e.g. the first piece of original music is composed by the student for use in Macbeth, Act I Scene 7, to accompany the soliloquy. Their statement of intent is:
The scene opens in Macbeth’s castle during dinner. The opening of the music will be lively in a folk style representing the Scottish setting (6/8 gigue over a drone, with rhythmic ostinato, descant) before starting to represent the argument Macbeth is having with himself over whether or not to kill King Duncan. The music could have two contrasting motifs: one that represents Macbeth’s feelings for Duncan his kinsman and king and a second, sinister motif to represent his vaulting ambition. These motifs are developed and combined before the second motif ends the piece.
· composed three original pieces of music that convincingly communicate their intention and are inspired by dance, drama, or the visual arts:
e.g. the choice of timbral combinations allows the student the opportunity to imaginatively create and structure textural variety to convey the themes of the play. Motifs have been developed skilfully and with discernment, using techniques such as sequence, fragmentation, variation, repetition, and inversion to create a cohesive piece of music. Their use of harmony shows advanced and secure skills, e.g. their use of modulation enhances the overall impact, and added ninths, inversions, suspensions, and dissonance are used to show the two sides of Macbeth’s internal argument.

· presented the work visually in a way that is detailed, accurate, and appropriate to the genre and provided an audio file that is a clear representation of the work:
e.g. the student includes a detailed Sibelius score and MP3 file.
The examples above relate to only part of what is required, and are just indicative.




This assessment schedule can be adapted for students who choose to compose only one composition for this task.

Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard. 
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