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Internal Assessment Resource

Music Studies Level 3

	This resource supports assessment against:

Achievement Standard 91423
Examine the influence of context on a substantial music work

	Resource title: Branding Bach

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012 

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-12-2012-91423-01-6224

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Music Studies 91423. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting 

This activity requires students to produce a report that examines the influence of context on the conception, production, and interpretation of Bach's Brandenburg Concerto No. 5 in D Major.
The assessment task is designed to follow a unit of work in the classroom. Resource A will help you structure pre-teaching so that your students are prepared for the type of thinking and processing of information required by the standard.
Conditions 

Following the unit of teaching and learning, this assessment task will take place over approximately two to three weeks of in-class and out-of-class time. The time period is a suggestion only and can be adjusted to suit the needs of your students.

Resource requirements 

· Written score and recording of Bach’s Brandenburg Concerto No. 5 in D Major, BWV 1050
· Access to resources on the cultural, social, historical, aesthetic, and geographical context of Bach and this concerto.
Additional information 

None. 
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Examine the influence of context on a substantial music work.
	Examine in depth the influence of context on a substantial music work.
	Examine perceptively the influence of context on a substantial music work.


Student instructions 
Introduction 
This assessment activity requires you to produce a report that examines the influence of context on the conception, production, and interpretation of Bach’s Brandenburg Concerto No. 5 in D Major.

You will be assessed on the extent to which your report shows perception and links between the contextual influences and the music itself. You will be given three weeks of in-class and out-of-class time to complete the task.

Your report may be presented in written or in seminar form. You will work on this task individually, and your teacher will view and discuss your progress during the three weeks that you have to complete the task. These discussions will not be assessed but will help your teacher to be sure that the work produced is your own.
Teacher note: The way students present their work can be modified to better suit their learning style. Other possible modes of presentation include a recorded script, a documentary, a seminar with computer projector, or a combination of these.

Task 
After studying the concerto in your class, create a detailed report that describes relevant cultural, social, historical, aesthetic, and geographical contexts relating to the concerto and critically examines how these contexts may have influenced:

· the conception of the work (which may refer to Bach’s compositional process, the musical language he used, and the purpose or conditions that led to it being composed)
· the production of the work (which may refer to the type of instruments used to perform the work historically and/or in the present day and may refer to the staging and layout of performers)
· the interpretation of the work (which may refer to ways that performers interpret the musical directions in the piece and/or how an audience might respond to the piece).
Your report should:

· explain a range of contexts in full detail, showing how and why they have influenced the music
· consider whether the examined contexts have influenced the conception, production, or interpretation of the music and provide musical examples to support your conclusions 

· discuss the extent to which you think each particular context has influenced the music. 
Teacher note: For a contextual study of the Brandenburg Concerto, much of a student’s work is likely to involve an examination of aesthetic, historical, and cultural contexts related to the ideals and conventions of the baroque period. Many of the contexts overlap. The teaching resource included for this assessment can be used as a tool to help students process their thinking before beginning the assessment task.

Include a bibliography with your work, citing your source material clearly.

Resource A
You may use the following headings and starter questions to guide your research. 
Cultural and social context 

Think about the patronage and court systems used during the Baroque period and how they might have influenced the conception and interpretation of the work.
· What were Bach’s employment circumstances, and how did these influence the reasons for the piece being written and the particular instruments used? Who was the work written for?

· How might an understanding of the social background to the piece explain its function to entertain and impress?
Historical context
Consider the leadership of Friedrich Wilhelm I and the influence of his political decisions on the conception of the work.
· How did the change in spending priorities of Friedrich Wilhelm I impact on the number of excellent musicians Bach had under his direction at the Court of Cothen? How did this impact on the level of difficulty of the music that he was able to write?
Aesthetic context 

Consider the ideals and conventions of the Baroque musical style and how they influenced the conception of the work.
· What were some of the important changes in music that were apparent during the Baroque period? How did these influence the way Bach wrote? What evidence of these is in the piece?

Consider how the Baroque musical style influenced the production of the work.
· What types of instruments would performers have used when Bach was writing? How might these influence the sound of the music? Do you think performers should always use period instruments in performances today? Why or why not?

Consider how performers interpret the Baroque musical style.
· How do performers interpret Baroque conventions such as figured bass? How might these changing interpretations impact on the sound of the music?

Consider how concertato style might have influenced the conception of the work.
· How do musical elements and features in the composition reflect the ideals of concertato style?
Consider how concertato style might have influenced the production of the work.
· How do the ripieno and concertino groupings of instruments impact on the way the work is staged?
Geographical context

Research the influence of Italian and German musical styles on the conception of the work.
How was musical style linked with geography during the period? What were the characteristics of those styles, and to what extent did they influence Bach’s writing of the Brandenburg Concerto No. 5 in D Major?

Assessment schedule: Music Studies 91423 Branding Bach
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has examined the influence of context on a substantial music work.

To do this, they have produced a report that:

· discusses in some detail some of the relevant contexts that influenced Bach’s Brandenburg Concerto No. 5 in D Major
· comments on how these contexts provide a framework for explaining features in the work itself, with some relevant musical examples.

e.g. the student’s report identifies the main features of the Baroque musical style and finds examples of these in Bach’s writing. They identify and describe the ripieno and concertino groupings of instruments as being another way that the style has influenced the piece. In addition, the student identifies that concertato style can influence performances of the work.
The examples above relate to only part of what is required, and are just indicative.

	The student has examined in depth the influence of context on a substantial music work.

To do this, they have produced a report that:

· investigates in detail a range of contexts pertaining to Bach’s Brandenburg Concerto No. 5 in D Major

· shows how these contexts provide a framework for explaining and understanding the work itself, making links and giving detailed musical examples of how each context has influenced the music in terms of its conception, production, and interpretation. 
e.g. the student’s report discusses the main features of Baroque musical style in detail. They find examples of these features in the Brandenburg concerto and suggest that they have contributed to the shaping of the composition. They give some explanation of how the ripieno and concertino groupings of performers show that the style has influenced the production of the piece. Some suggestions of how the style may be interpreted by performers are included. 
The examples above relate to only part of what is required, and are just indicative.

	The student has examined perceptively the influence of context on a substantial music work.

To do this, they have produced a report that:

· investigates in detail a range of significant contexts pertaining to Bach’s Brandenburg Concerto No. 5 in D Major

· shows how these contexts provide a framework for explaining and understanding the work itself, making perceptive links and giving full, detailed musical examples that analyse how each context has influenced the music in terms of its conception, production, and interpretation.
e.g. the student’s report includes a thorough explanation of the Baroque musical style. They show how this influenced the way Bach composed the music by accurately analysing how its ideals are evident in Bach’s writing. In addition, they explain the impact of the style on the performance of the work. The student does this by explaining how the ripieno and concertino groupings of instruments on the stage are evidence of the concertato style. They give full details of how a performer may consider the style in the way that they interpret dynamics, phrasing, and other musical elements.
The examples above relate to only part of what is required, and are just indicative.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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