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Internal Assessment Resource

Music Studies Level 3

	This resource supports assessment against:

Achievement Standard 91423
Examine the influence of context on a substantial music work

	Resource title: Made in NZ

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012 

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-12-2012-91423-01-6225

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Music Studies 91423. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting 

This activity requires students to present a study of the influence of context on a substantial music work by a New Zealand composer.

A student’s preparation of their presentation should follow a unit of teaching and learning that explores the significant influences of context (cultural, social, historical, aesthetic/individual, and geographical) and how these shaped the conception, production, and interpretation of the music work. 

Before using this resource, you will need to select a substantial musical work (or several shorter works by the same composer) that will allow the contexts chosen to be examined in depth. Determine exactly how the assessment will be applied to this musical work, create or finalise any additional student resources that are needed, and ensure that the assessment schedule aligns with the activity in its final form.
Conditions 
Following the unit of teaching and learning, this assessment task will take place over approximately two to three weeks of in-class and out-of-class time.  Students will use this time to prepare their presentation (written or oral) and, if appropriate, present it to the class.
If students choose to complete an oral presentation it will need to be filmed for moderation purposes.
Resource requirements 
· Copies of the score for students
· A recording of the music work
· A video camera

· Access to resources on the contexts for research. 
Additional information 
None.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Examine the influence of context on a substantial music work.
	Examine in depth the influence of context on a substantial music work.
	Examine perceptively the influence of context on a substantial music work.


Student instructions 
Introduction 
This assessment activity requires you to examine the influence of context on a substantial music work by a New Zealand composer. You will deliver your findings in a written or verbal presentation or a combination of both. 
You will be assessed on how perceptively you have examined the significant influences and the ways in which these shape the conception (initial idea), production, and interpretation of the music.
The task should take you two weeks to complete, using both in-class and out-of-class time. Your teacher will provide you with a final due date.
Task 
After studying the music work in class, you will examine the significant:
· cultural
· social 
· historical
· aesthetic/individual, and 
· geographical contexts that shape the conception, production, and interpretation of this New Zealand music work. 
Your teacher will decide which contexts are more relevant to the study of your music work.
Teacher note: Teachers may wish to further unpack the contexts being examined with specific focus questions for students.
You will present your findings to the class. Use a method of presentation that best suits your strengths – you could make a recorded script, make a documentary, present a seminar with a computer projector, or use a combination of these.
In your presentation, you will describe a range of contexts relating to the New Zealand music work (as listed above) and critically examine how these contexts may have influenced:
· the conception of the work (which may refer to the composer’s inspiration for the composition, the compositional process followed, the musical language that has been used, and the purpose or conditions that led to it being composed or first performed)

· the production of the work (which may refer to the types of instruments or technologies used to perform the work historically and/or in the present day and may refer to the staging and layout of performers)
· the interpretation of the work (which may refer to ways that performers interpret the musical directions in the piece and/or how an audience might respond to the piece).
In your presentation:
· explain a range of contexts in full detail, showing how and why they have influenced the music
· consider whether the examined contexts have influenced the conception, production, and interpretation of the music and provide musical examples to support your conclusions 

· discuss the extent to which you think each particular context has influenced the music. 
Include a full bibliography listing the sources you have used in your presentation.

Assessment schedule: Music Studies 91423 Made in NZ
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has examined the influence of context on a substantial music work.

To do this, they have produced a presentation that:

· examines a range of cultural, social, historical, aesthetic/individual, and geographical contexts in detail, showing how and why they have influenced the New Zealand music work
· considers whether the examined contexts have influenced the conception, production, and interpretation of the music and provides musical examples to support their conclusions 

· discusses the extent to which they think each particular context has influenced the music. 

e.g. the student identifies John Psathas’s Greek heritage as a relevant cultural context that influenced the conception, production, and interpretation of his concerto View from Olympus. 

The student selects relevant aspects of the influence of Psathas’s Greek heritage and explains their influence on:

· the conception and compositional aspects of the music, for example, they identify that a mode has been used in the solo violin in the first movement
· the production aspects of the work, for example, they identify that the inclusion of the dulcimer helps to evoke an authentic Greek sound and they identify some timbral qualities and instrumental techniques that contribute to this outcome
· the interpretation aspects of the performance, for example, they identify the programmatic elements of the work and give an indication of how these help both the performer and listener to interpret the piece. They make some links between the title of the first movement, ‘The Furies’ (avenging spirits from Greek mythology), and how the performer would use this information to convey the dramatic qualities of this to the listener. 

The examples above relate to only part of what is required, and are just indicative.

	The student has examined in depth the influence of context on a substantial music work.

To do this, they have produced a presentation that:
· examines in depth a range of cultural, social, historical, aesthetic/individual, and geographical contexts, showing how and why they have influenced the New Zealand music work
· considers whether the examined contexts have influenced the conception, production, and interpretation of the music and provides detailed musical examples to support their conclusions 

· discusses the extent to which they think each particular context has influenced the music. 

e.g. the student identifies John Psathas’s Greek heritage as a relevant cultural context that influenced the conception, production, and interpretation of his concerto View from Olympus. 

The student selects relevant aspects of the influence of Psathas’s Greek heritage and explains their influence on:

· the conception and compositional aspects of the music, for example, they identify and show how the modal qualities of the melodic material for the solo violin in the first movement are derived from a transcription of an improvised melody by a Greek violinist
· the production aspects of the work, for example, they discuss how the inclusion of the dulcimer contributes and combines with other musical elements to evoke an authentic Greek sound, and they identify and show the timbral qualities and instrumental techniques that contribute to this outcome
· the interpretation aspects of the performance, for example, the student identifies and shows the programmatic elements of the work and gives examples of how these help both the performer and listener to interpret the piece. They make valid links between the title of the first movement, ‘The Furies’ (avenging spirits from Greek mythology), and how the performer would use this information to convey the dramatic qualities of this to the listener. 

The examples above relate to only part of what is required, and are just indicative.

	The student has examined perceptively the influence of context on a substantial music work.

To do this, they have produced a presentation that:

· critically and perceptively examines a range of cultural, social, historical, aesthetic/individual, and geographical contexts, showing how and why they have influenced the New Zealand music work
· discusses insightfully whether the examined contexts have influenced the conception, production, and interpretation of the music and provides detailed musical examples to support their conclusions 

· discusses the extent to which they think each particular context has influenced the music. 

e.g. the student identifies John Psathas’s Greek heritage as a relevant cultural context that influenced the conception, production, and interpretation of his concerto View from Olympus. 

The student selects relevant aspects of the influence of Psathas’s Greek heritage and explains their influence on:

· the conception and compositional aspects of the music, for example, they identify and analyse in detail the extent to which the modal qualities of the melodic material for the solo violin in the first movement are derived from a transcription of an improvised melody by a Greek violinist
· the production aspects of the work, for example, they discuss how the inclusion of the dulcimer contributes and combines with other musical elements to evoke an authentic Greek sound, and they identify and analyse in detail the timbral qualities, instrumental techniques, and idiomatic writing that contribute to this outcome
· the interpretation aspects of the performance, for example, the student identifies and analyses in detail the programmatic elements of the work and how these help both the performer and listener to interpret the piece. They make comprehensive links between the title of the first movement, ‘The Furies’ (avenging spirits from Greek mythology), and how the performer would use this information, together with performance indications on the score, to convey the dramatic qualities of this to the listener. 
The examples above relate to only part of what is required, and are just indicative.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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