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Internal Assessment Resource

Music Studies Level 3

	This resource supports assessment against:

Achievement Standard 91424
Create two arrangements for an ensemble

	Resource title: Recycled Grooves

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012 

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-12-2012-91424-01-6226

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Music Studies 91424. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting 

This assessment task requires students to arrange two contrasting pieces of music from their own cultural background for an ensemble of at least three independent parts. Alternatively, students could arrange one piece from their own cultural background and one other piece from a genre of their choice. This would need to be indicated in Student Instructions.
The activity should follow a unit of teaching and learning about arranging techniques, including instrumental ranges, stylistic conventions, and expressive features.  Students should also have compositional skills pertinent to arranging, such as writing countermelodies, introductions, and codas; creating musical style; transposing instruments; changing harmonies; and writing accompaniments.
Conditions 

This assessment task will take place over two or three weeks of in-class and out-of-class time.
Students must generate and edit their own computer scores.
Resource requirements 
· Music relevant to the cultural backgrounds of students, for example:
· Archer, Chris and Dunmill, Merryn (2004). Sweet II – Another Taste of New Zealand Music. Ministry of Education and New Zealand Music Industry Commission.
· International Music Score Library Project at www.imslp.org 

· Ministry of Education (2005). Fātuga Faka-Tokelau – Tokelauan Songs. Wellington: Learning Media.
· Various Artists (2002). Nature’s Best: New Zealand’s Top 30 Songs of All-time. Sony.

· Computer notation or sequencing software

· Musical instruments

· Manuscript paper.
Additional information 

You may choose to provide your students with examples of some source material reflecting their cultural backgrounds that they could use.

The length and quality of the arrangement should be sufficient to enable students to demonstrate a range of advanced skills.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Create two arrangements for an ensemble.
	Create two effective arrangements for an ensemble.
	Create two convincing arrangements for an ensemble.


Student instructions 
Introduction 
This assessment activity requires you to arrange two contrasting pieces of music from your cultural background for an ensemble of at least three independent parts. You are required to submit an accurately notated score, a recording of the score, and the original source material for each piece.

You will be assessed on how convincingly you have arranged music for the ensemble you have chosen.

This assessment task will take place over two or three weeks of in-class and out-of-class time.

Task 
You will choose two contrasting pieces of music that reflect your cultural background and will arrange the music for an ensemble. 
Arranging music involves creatively reworking or adapting existing musical material and fusing it convincingly with new material.

The source material you choose for your arrangement must include a melodic line. 

You need to choose two contrasting pieces, for example, a folk song and a national anthem, or a hymn and a contemporary song. Think of other types of music from your culture you could use. 
Your source material for each arrangement might be a melodic line with or without chord indications, a piano solo, or an audio recording. Talk to your teacher about whether your pieces are suitable for arranging before you begin.

Teacher note: You may choose to give the students the source material from which they choose their pieces. Ensure that the source material they choose will enable them to demonstrate the scope of their skills without limiting their creativity.
Your arrangements are for an ensemble of three or more independent parts. An independent part is an instrumental or vocal line of music. A piano or keyboard part counts as a single independent part.

Your arrangements should demonstrate idiomatic writing for the instruments or voices in the ensemble. This means that parts are written within range and are natural to the instruments you are writing for.

They should also demonstrate skilful, imaginative writing. This may involve applying and combining arrangement techniques such as:

· harmonic modification, for example, chord substitution or modulation

· textural variation, for example, the use of countermelodies or changing the density of the piece
· rhythmic modification to the feel of the piece, for example, through changing the rhythmic scansion of the original melodic line or adding a rhythmic figure or ‘groove’ to the accompaniment

· dynamic contrasts

· timbre variation, for example, different combinations of instruments.
See Resource A for a possible process to follow as you arrange the pieces.

Represent each arrangement as an accurately notated score that would enable a performer to perform the work. You will generate and edit your computer scores yourself.

When you have completed your arrangement, submit for each piece:

· an accurately notated score

· a recording of the score as an audio file (such as MP3)

· the original source material.
Resource A
A possible process to follow

· Familiarise yourself with the source material you have chosen. If possible, listen to or view performances of the music.

· Choose the instruments in your ensemble. Listen to, research, and familiarise yourself with the timbre, techniques, and ranges of each instrument.  

· Decide on the style of the music. Listen to, research, and familiarise yourself with the techniques and features of this style.

Assessment schedule: Music Studies 91424 Recycled Grooves
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has created two arrangements for an ensemble.

To do this, they have arranged music from their cultural background for an ensemble of three or more independent parts and they have:
· maintained the integrity of the original source material

· incorporated new material (for example, introduction, countermelody or descant, coda, instrumental section, catchy hook, or accompaniment figures) to produce cohesive works
e.g. the student has combined new material with the source material in a way that maintains the original material’s integrity. The introduction sets the style. The source material has been modified utilising compositional devices.

· varied instrumental combinations to create variety in textural density and ensure interest
e.g. the melody has been shared among the instruments of the ensemble. The student attempts to explore the concept of texture to enhance the style and structure of their arrangement. 
· demonstrated appropriate instrumental writing by using instrumental ranges and techniques that are playable by performers
· accurately notated the arrangements in  written scores and produced audio files.
The examples above relate to only part of what is required, and are just indicative.

	The student has created two effective arrangements for an ensemble.
To do this, they have arranged music from their cultural background for an ensemble of three or more independent parts and they have:

· maintained the integrity of the original source material

· effectively incorporated new material (for example, introduction, countermelody or descant, coda, instrumental section, catchy hook, or accompaniment figures) to produce  cohesive works
e.g. the student has combined new material with the source material in a way that is interesting and maintains the original material’s integrity. The introduction sets the style and suits the particular ranges and registers of the ensemble. The source material has been modified with some creative intent using compositional devices.
· varied instrumental combinations to create variety in textural density and ensure contrast and interest

e.g. the melody has been shared among the instruments of the ensemble to provide continuity and timbral variety. The student explores the concept of texture to enhance the style and structure of their arrangement. 
· demonstrated effective instrumental writing by using instrumental ranges and techniques for expressive effect
· accurately notated the arrangements in written scores and produced audio files.

The examples above relate to only part of what is required, and are just indicative.

	The student has created two convincing arrangements for an ensemble.
To do this, they have arranged music from their cultural background for an ensemble of three or more independent parts and they have:

· maintained the integrity of the original source material

· skilfully and imaginatively incorporated new material (for example, introduction, countermelody or descant, coda, instrumental section, catchy hook, riff, or accompaniment figures) to produce cohesive works with character

e.g. the student has combined new material with the source material in a way that ensures the arrangement holds the listeners’ attention and maintains the original material’s integrity. The introduction sets the style and indicates an alteration of key from the original to suit the particular ranges and registers of the ensemble. The source material has been modified creatively utilising compositional devices.
· varied textural density to ensure timbral contrast and interest

e.g. the melody has been thoughtfully shared among the instruments of the ensemble to provide continuity, impact, and timbral variety. The student explores the concept of texture to enhance the style, character, and structure of their arrangement. 
· demonstrated instrumental writing that is idiomatic; that is, written within range and suiting the natural qualities of the instrument
· accurately notated the arrangements in written scores, including detailed performance directions, and produced audio files.
The examples above relate to only part of what is required, and are just indicative.



A final grade will be decided using professional judgement based on a holistic examination of both pieces provided against the criteria in the Achievement Standard.
Teacher note: This assessment schedule can be modified if students are completing one arrangement for this task.
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