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Internal Assessment Resource

English Level 3

	This resource supports assessment against:

Achievement Standard 91480

Respond critically to significant aspects of visual and/or oral text(s) through close reading, supported by evidence 

	Resource title: Through their eyes

	3 credits

	This resource:

· Clarifies the requirements of the Standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91480-01-6106

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource 
Achievement Standard English 91480: Respond critically to significant aspects of visual and/or oral text(s) through close reading, supported by evidence
Resource reference: English 3.9B
Resource title: Through their eyes
Credits: 3
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard English 91840. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the Standard and assessing students against it. 
Context/setting 

This activity requires students to demonstrate an ability to respond critically to excerpts from two different films. 

You need to provide opportunities for students to practise and develop their skills in close viewing and analysis prior to their assessment work. Students may require some explicit teaching around auteur theory and the role of the director. Some key discussion points in pre-teaching could include auteur theory, film as a work of art, the ideas of Francois Truffaut or Andrew Sarris, or the director as principal author of film.

Conditions

Students are expected to work individually on this assessment activity. 

Students should not have previously studied the film excerpts in class, and the films must be suitable for classroom use at Level 8 of The New Zealand Curriculum. The texts selected need to provide students with the opportunity to meet the Standard at all three levels of achievement. 
Resource requirements

None.
Additional information

Preparation for this assessment activity might also contribute to students’ preparation for assessment in oral or written Standards such as:
· Achievement Standard English 3.1 (91472): Respond critically to specified aspect(s) of studied written text(s), supported by evidence
· Achievement Standard English 3.2 (91473): Respond critically to specified aspect(s) of studied visual or oral text(s), supported by evidence
· Achievement Standard English 3.4 (91475): Produce a selection of fluent and coherent writing which develops, sustains, and structures ideas

· Achievement Standard English 3.5 (91476): Create and deliver a fluent and coherent oral text which develops, sustains, and structures ideas.
The activity may also link to:
· Achievement Standard English 3.7 (91478): Respond critically to significant connections across texts, supported by evidence
· Achievement Standard English 3.8 (91479): Develop an informed understanding of literature and/or language using critical texts.
Wherever such integration occurs, teachers need to ensure that the work presented for each assessment activity is developed sufficiently to meet the criteria for each Standard. 

In all such cases refer closely to each relevant Standard including its explanatory notes and the Conditions of Assessment guidelines.
Internal Assessment Resource 
Achievement Standard English 91480: Respond critically to significant aspects of visual and/or oral text(s) through close reading, supported by evidence 
Resource reference: English 3.9B
Resource title: Through their eyes 
Credits: 3
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Respond critically to significant aspects of visual and/or oral text(s) through close reading, supported by evidence.
	Respond critically and convincingly to significant aspects of visual and/or oral text(s) through close reading, supported by evidence.
	Respond critically and perceptively to significant aspects of visual and/or oral text(s) through close reading, supported by evidence.


Student instructions 
Introduction 
This assessment activity requires you to respond critically to visual excerpts from two different films by the same director.

You may complete this assessment both in-class and out-of-class. Your teacher will specify further details.

You will be assessed on how convincingly and perceptively you respond to the excerpts.

Teacher note: You may wish to insert here a possible submission date for this assessment.

Task

Two separate film excerpts need to be chosen for this activity. The excerpts need to be from two different films by the same director. Each excerpt should be of sufficient length to allow for a well-developed and critical response. 

Select your visual text

Select two films by the same director. 

View the films and select one excerpt from each that clearly shows the director’s concerns and style. Discuss your selection with your teacher. 

Teacher note: A student may choose to use a film studied in class as one of their texts. If this is done, an excerpt not explicitly taught will need to be selected by the student.

See Resource A for some key questions to ask when selecting your films.
Develop your critical response

Evaluate significant aspects of:

· the ideas

· the visual language features

· the oral language techniques

· the structure.

Make links within and between aspects. These links may be identifying a pattern of the aspect (for example, repeated shots, similar colour choices, or repetition of diegetic sounds) and/or between the aspects (such as linking the choice of cinematography to the overarching director’s concern or linking the soundscape to the way an audience is made to respond and the common style of the director). See Resource B for ideas on developing a critical response.
Present your critical response

Present your findings in one of these forms:

· a written report 

· an oral presentation

· a documentary film 

· a review log 

· an interview response.

Your teacher will provide further guidance on the suitability of presentation methods.

Resource A: Selecting films

Some key questions to ask when selecting appropriate films.

· Is the film at an appropriate level to allow me to critically respond? 

· Does the film have key style elements that allow me to analyse and evaluate how it has been crafted?

· Is there a key excerpt that can be read in detail? Will this excerpt make sense if it is independent of the whole film?

· Does the excerpt allow for the making of critical interpretations and judgements?
· Am I able to link the excerpt to human experience, society, and the wider world? 

Resource B: Developing a critical response

Below is a suggested process to help you to critically respond to each film:
· Make notes on the key ideas, significant style elements (for example, cinematography, mise en scène, sound), and the overall structure (such as order of scenes, editing choices, narrative perspective, treatment of time) of the film.

· Closely view your selected excerpts. Make detailed notes about the key choices that have been made by the director. Set yourself questions that will allow you to make evaluative interpretations and judgements. The following questions may help you:
· To what extent is the use of cinematography vital to our understanding of the key idea(s) or issues raised in the film?
· How does the role of the protagonist contribute to the audience’s understanding of the key idea(s)?

· How does the use of sound (both non-diegetic and diegetic) allow us to better understand the issues raised in the film?

· To what extent does the film rely on factual information to convince the viewer of the key idea(s)?

· To what extent does the style of the film give the audience a better understanding of their own society and the wider world? 

· How successful is the film in ensuring that the audience gains a better understanding of themselves and the human experience?
· Compare the notes you have created on the aspects of both excerpts.
· Identify similar (or dissimilar) aspects and suggest reasons for this commonality/difference.
· Consider the aspects in relation to each excerpt’s purpose and targeted audience and evaluate their effectiveness.
· Ensure your interpretations and judgements include specific references from the excerpts.
Assessment schedule: English 91480 Through their eyes
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student responds critically to at least two significant aspects of two films through close viewing. This involves:
· selecting at least two significant aspects for detailed exploration and consideration such as:

· ideas (for example, preoccupation with the American dream) 
· language features (for example, the use of subjective camera shots)
· structure (for example, narrative viewpoint adopted throughout the film)
· audiences and purposes (for example, young women are targeted – women have choices and can be both mothers and career women)
· making evaluative interpretations and judgements about how meaning is created by the significant aspects and interpretations in the selected films

· supporting their interpretations and judgements with specific and relevant details.
To achieve this the student could:

· show a personal appreciation of the text (for example, “The clever use of repeated symbolism allows us to see how the environment has been destroyed.”)

· link the different aspects together (for example, “The extreme long shot distancing us from the protagonist is complemented by the wailing operatic music, together showing both the isolation and the grief.”)
· discuss how the reader is positioned (for example, “The use of the jarring hand-held camera places us in the same position as the protagonist – feeling afraid and scared.”)
The examples above relate to only part of what is required, and are just indicative.


	The student responds critically and convincingly to at least two significant aspects of two films through close viewing. This involves:
· selecting at least two significant aspects for detailed exploration and consideration such as:

· ideas (for example, preoccupation with the American dream) 

· language features (for example, the use of subjective camera shots)
· structure (for example, narrative viewpoint adopted throughout the film)
· audiences and purposes (for example, young women are targeted – women have choices and can be both mothers and career women)
· making discerning and informed interpretations and judgements about how meaning is created by the significant aspects and interpretations in the selected films

· supporting their interpretations and judgements with specific and relevant details.
To achieve this the student could:

· show a personal appreciation of the text that demonstrates an ability to evaluate the success of the director (for example, “The clever use of repeated symbolism allows us to see how the environment has been destroyed. The visual symbolism of the burning cattle is successful as it represents both the waste of the regime and also the brutal nature of this society.”)
· link the different aspects together and evaluate the success of how these work together (for example, “The extreme long shot distancing us from the protagonist is complemented by the wailing operatic music. The distance reinforces the isolation of the protagonist from the audience, and the lone voice of the soprano shows us that this world is one where human connection is dangerous. It is how these work together successfully that effectively conveys the grief and desperation of this moment.”)
· discuss how the reader is positioned through the use of the specified aspect and make a judgement about why the viewer has been positioned in this way (for example, “The jarring hand-held camera places us in the same position as the protagonist – feeling afraid and scared. We must feel what our protagonist feels to allow us to see just how frightening the regime is.”)
The examples above relate to only part of what is required, and are just indicative.


	The student responds critically and perceptively to at least two significant aspects of two films through close viewing. This involves:
· selecting at least two significant aspects for detailed exploration and consideration such as:

· ideas (for example, preoccupation with the American dream) 

· language features (for example, the use of subjective camera shots)
· structure (for example, narrative viewpoint adopted throughout the film)
· audiences and purposes (for example, young women are targeted – women have choices and can be both mothers and career women)
· making sophisticated and insightful and/or original interpretations and judgements about how meaning is created by the significant aspects and interpretations in the selected films

· supporting their interpretations and judgements with specific and relevant details.
To achieve this the student could:

· show a sophisticated personal appreciation of the text that demonstrates an ability to evaluate the success of the director (for example, “The clever use of repeated symbolism allows us to see how the environment has been destroyed. The visual symbolism of the burning cattle is successful as it represents both the waste of the regime and also the brutal nature of this society. We reflect on these elements in our own world and ask, is our current wasteful use of resources an indication of our selfishness and inability to care for our fellow man?”)
· link the different aspects together and evaluate the success of how these work together to help us better understand ourselves and the world (for example, “The extreme long shot distancing us from the protagonist is complemented by the wailing operatic music. The distance reinforces the isolation of the protagonist from the audience, and the lone voice of the soprano shows us that this world is one where human connection is dangerous. It is how these work together successfully that effectively conveys the grief and desperation. We question our own human connection in modern society and the slow erosion of our care for fellow human beings. Will we have to feel our grief alone like our protagonist?”)
· discuss how the reader is positioned through the use of the aspect and insightfully make a judgement about why the viewer has been positioned in this way (for example, “The jarring hand-held camera places us in the same position as the protagonist, and for one moment we share his fear. This fear is both of the world he must survive in and also of what comes next. Our position is vital. To enter this alienating, dystopic world, we must have a connection – a clear affiliation with the protagonist acts as this connection as the plot progresses.”).
The examples above relate to only part of what is required, and are just indicative.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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