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Internal assessment resource Visual Arts 1.2A v3 and 1.3A v3 for Achievement Standards 90914 and 90915
PAGE FOR TEACHER USE



Internal Assessment Resource

Visual Arts Level 1

	This resource supports assessment against:

Achievement Standards 90914 version 3 and 90915 version 2
90914: Use drawing methods and skills for recording information using wet and dry media
90915: Use drawing conventions to develop work in more than one field of practice

	Resource title: Portrait of an Elder

	4 and 6 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-90914-02-4663
NZQA Approved number A-A-02-2015-90915-02-4665

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 90914: Use drawing methods and skills for recording information using wet and dry media 

Achievement Standard Visual Arts 90915: Use drawing conventions to develop work in more than one field of practice
Resource reference: Visual Arts 1.2A v3 and Visual Arts 1.3A v3
Resource title: Portrait of an Elder

Credits: 90914 – 4; 90915 – 6
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standards Visual Arts 90914 and 90915. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standards and assessing students against them.

Context/setting

In this assessment activity, students produce a portrait of a respected elder in their community. The portrait should depict the subject’s appearance and communicate something about differences between the time when they were young and the present day.

Students could select their subject individually (for example, a grandparent or older neighbour) or the class could invite an elderly person to come to the school. Ideally, this elder will spend 8–12 periods with the class. However, the assessment could be carried out with only one or two visits, during which the elder speaks with the students. If so, take photographs to document their appearance.

Conditions

The body of work produced for this assessment will provide evidence for assessment for Achievement Standards 90914 and 90915. 

· Achievement Standard 90914 assesses the use of drawing methods and skills in recording information.

· Achievement Standard 90915 assesses the use of drawing conventions (the arrangement of art elements and principles) in the production of work in more than one field of practice.

Evidence for assessment should be produced during approximately 12–14 weeks of class and homework time.

Resource requirements

Established practice to investigate could include the work of:

Darcy Nicholas (NZ)

Kelcy Taratoa (NZ) 

Nigel Brown (NZ)
Rita Angus (NZ)
Tony Fomison (NZ)

Sarah Dolby (NZ)
Peter Stichbury (NZ)
Philip Clairmont (NZ)


Euan MacLeod (NZ)
Jeffrey Harris (NZ)
Charles Goldie (NZ)

Pat Hanly (NZ)
Seraphine Pick (NZ)
Sheyne Tuffery (NZ)

Lynn Taylor (NZ)
Emma McCleary (NZ)

Tracey Williams (NZ)

Brett Whiteley 
Henri Matisse
Gustav Klimt

Lucian Freud
Stanley Spencer
Pablo Picasso

Frida Kahlo
Paula Rego
Clayton Brothers
Merlin Carpenter
Neo Rauch
Eric Fischl

Martin Kippenberger
Käthe Kollwitz
Rembrandt

Paul Gauguin
René Magritte
Alphonse Mucha
Tom Wesselmann
Roy Lichtenstein
Chuck Close

Francis Bacon
Andy Warhol
Zhang Xiaogang

Wangechi Mutu
Robert Rauschenberg
The following images and supporting information can be found on DigiStore (cut and paste: http://digistore.tki.org.nz/ec/p/home). Teachers will need to register for an Education Sector Logon.
· Rutu by Rita Angus 

· Te Puhi o te tai Haruru by Tony Fomison 

· Captain James Cook by John Webber 

· Portrait of Katherine Mansfield by Anne Estelle Rice 

· Darby and Joan by Charles Frederick Goldie 

Additional information

A complementary Achievement Standard 90913 portraiture research task is available on the TKI website.

Internal Assessment Resource

Achievement Standard Visual Arts 90914: Use drawing methods and skills for recording information using wet and dry media 

Achievement Standard Visual Arts 90915: Use drawing conventions to develop work in more than one field of practice
Resource reference: Visual Arts 1.2A v3 and Visual Arts 1.3A v3
Resource title: Portrait of an Elder
Credits: 90914 – 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Use drawing methods and skills for recording information using wet and dry media.
	Use drawing methods and skills with control for recording information using wet and dry media.
	Use drawing methods and skills with facility for recording information using wet and dry media.


Credits: 90915 – 6
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Use drawing conventions to develop work in more than one field of practice.
	Use drawing conventions with understanding to develop work in more than one field of practice.
	Use drawing conventions with comprehensive understanding to develop work in more than one field of practice.


Student instructions

Introduction

This assessment activity requires you to produce a portrait of a respected elder from your community. You will record information about them using quick drawings and observational drawings and then use this information to produce a portrait.
The body of work you produce, documenting the development of your portrait, will be used to provide evidence for two standards.

For Achievement Standard 90914: Use drawing methods and skills for recording information using wet and dry media, you will be assessed on your use of both wet and dry media to record information, for example, on the extent to which you capture basic structural relationships, proportions, and the appearance of the subject’s facial features.  

For Achievement Standard 90915: Use drawing conventions to develop work in more than one field of practice, you will be assessed on your drawing accuracy, your control of identified media processes, and the extent to which research is evident in the development of your portrait.
You have <teacher to insert time frame here> weeks of in- and out-of-class time in which to individually complete this assessment.

Task

As a class, find a respected elder member of your community who is willing to be a portrait subject. Explain that during the process you would like them to share some experiences from when they were your age and that the portraits will be created over a series of weeks.

Teacher note: Examples of possible respected elders include a kaumatua (of your school or local marae), a senior member of staff, a recently retired principal, a grandparent, or an older person whom many students know and respect.

On the elder’s first visit, ask them to take a seat in the middle of the classroom.

Using charcoal, make 5–10 quick drawings to familiarise yourself with their form. Avoid excessive detail but aim to make the drawings resemble the elder.

Using Indian ink, make 5–10 additional drawings. Show their general form in a gestural way. Once again, avoid excessive detail but aim to make the drawings resemble the elder.

Teacher note: These drawings should be based on 5–10 minute poses. 
Ask the elder to take a seat at the front of the class and ask them questions to find out what their life was like when he or she was a teenager. For example, what was an object they valued? What did they do for entertainment? 

Make notes in your visual diary. These notes will be used to help you plan your final portrait.

Teacher note: This could be carried out as a formal interview with set questions or a more fluid conversation between the elder and the class. Encourage your students to ask about technological and lifestyle changes. You could invite the elder to bring photographs and artefacts with them to supplement this discussion. If the elder is unable to come and sit for the class frequently, take photographs during the interview for later reference. Consider making an audio or video recording. 
Use graphite pencil to make two A4 observational drawings of your sitter’s face. Make sure the proportions are accurate. Pay attention to any lines and other details of age. Aim to achieve a clear likeness. 

Use an ink pen to make another A4 observational drawing of your sitter’s face. Again, make sure the proportions are accurate. Pay attention to any lines and other details of age. Aim to achieve a clear likeness.

Use a selection of the media you have explored to produce an A3 mixed-media drawing of your sitter. 

Teacher note: Students could work from photographs if the elder is unavailable for these sittings. 

Producing the portrait 

This final portrait should show the likeness of your elder and also aspects of the time period when he or she was a teenager.

Collect 10–12 images (two A4-size pages) related to information the elder shared about their youth. These could include photographic images from the period or drawings of objects the elder mentioned.

Produce at least two 100 mm x 150 mm printmaking plates (for example, collograph, woodblock, etching) based on the images you have collected. These plates will be used as part of the background for the portrait. 

Produce 5–10 thumbnail images (four A4-size pages) exploring compositions for the portrait. These thumbnail images should integrate images from your printmaking plates with your drawings of the elder. Demonstrate your understanding of appropriate compositional conventions. For example, make reference to portraits produced by established artists, including the compositional conventions they use.

Teacher note: When exploring compositions, students could use multiple small photocopies of their plates and drawings as part of their exploration of different compositional arrangements. 
Based on your thumbnail drawings, use your two plates and other printmaking processes to produce the background for your art work. The background should be approximately A3 size. Explore several options. 

Teacher note: Suggested printmaking processes include monotype, photocopy transfer, photo-screen, and collograph. 
Paint a portrait of the elder, using the information in your drawings and thumbnails. Experiment with placing this painted portrait on several different backgrounds and then make a collage combining your painting and a printed background. 
Teacher note: This work will be assessed for Achievement Standard 90914 (recording accuracy) and Achievement Standard 90915 (compositional and narrative aspects).
When you have completed your portrait, hand it in to your teacher along with documentation of its development.
Assessment schedule: Visual Arts 90914 Portrait of an Elder

	Evidence/Judgements for Achievement
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has used drawing methods and skills to record information using wet and dry media.

The student shows the ability to manage media to produce images of a person using both wet and dry media:

· 5–10 quick charcoal drawings

· 5–10 quick ink drawings

· A4 pencil observation drawings

· A4 ink observation drawing

· A3 mixed-media drawing

· painted portrait. 

	The student has used drawing methods and skills with control to record information using wet and dry media.

The student shows the ability to manage media to produce an approximate likeness of the elder using both wet and dry media: 
· 5–10 quick charcoal drawings

· 5–10 quick ink drawings

· A4 pencil observation drawings

· A4 ink observation drawing

· A3 mixed-media drawing

· painted portrait. 
The student refers to the particular characteristics and constraints of control of wet and dry media, such as the consistency of tonal graduation or the ability to mix a range of flesh tone colours.
	The student has used drawing methods and skills with facility to record information using wet and dry media.

The student shows the ability to manage media to produce an accurate likeness of the elder using both wet and dry media: 
· 5–10 quick charcoal drawings

· 5–10 quick ink drawings

· A4 pencil observation drawings

· A4 ink observation drawing

· A3 mixed-media drawing

· painted portrait. 
The student refers to the particular characteristics and constraints of control of wet and dry media, such as using a variety of graphite applications to differentiate surface textures, and layering of paint to accurately emulate surface quality and colouration.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.

Assessment schedule: Visual Arts 90915 Portrait of an Elder

	Evidence/Judgements for Achievement
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has used drawing conventions to develop work in more than one field of practice.

The student has completed a body of work that has informed their portrait:
· 2 x A4 pages of imagery relevant to the past experiences of the elder

· 5–10 thumbnail images showing possible compositions for the portrait (4 x A4 pages)

· 5–6 prints for the portrait background. These could be from the same plate but use different colours and papers or be re-combinations of a set of plates or prints

· painted portrait.
The student has finished an A3-size portrait consisting of a painted likeness of the elder collaged onto a printed background. This work must contain elements of both painting and printmaking. The student uses general portrait conventions and shows the ability to use drawing processes to arrange basic art elements and principles when developing a portrait of the elder.
	The student has used drawing conventions with understanding to develop work in more than one field of practice.

The student has completed a body of work that has informed their portrait:
· 2 x A4 pages of imagery relevant to the past experiences of the elder

· 5–10 thumbnail images showing possible compositions for the portrait (4 x A4 pages)

· 5–6 prints for the portrait background. These could be from the same plate but use different colours and papers or be re-combinations of a set of plates or prints

· painted portrait.
The student shows the ability to use drawing processes, informed by established portraiture practice, to arrange art elements and principles when developing a portrait of the elder. 

The portrait communicates the unique history and personality of the elder.
	The student has used drawing conventions with comprehensive understanding to develop work in more than one field of practice.

The student has completed a body of work that has informed their portrait:
· 2 x A4 pages of imagery relevant to the past experiences of the elder

· 5–10 thumbnail images showing possible compositions for the portrait (4 x A4 pages)

· 5–6 prints for the portrait background. These could be from the same plate but use different colours and papers or be re-combinations of a set of plates or prints

· painted portrait.
The student shows the ability to use drawing processes, informed by established portraiture practice, to arrange art elements and principles when developing a portrait of the elder. The work should show an understanding of how and why these elements and principles are used within established practice. 

The portrait effectively communicates the unique history and personality of the elder.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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